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On Devon Fornelli's Garden Performance, 9 May 2020
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\ \ \ () Devon Fornelli's musical improvisation of May 9, 2020,
i { tN N
& - { " \ - \ \ recorded in his back yard in 5t. Catharines, Ontario, s an
l l artists on-the-spot response to the then seven week-old

lad h A isolation imposed by the COVID-19 pandemic. The work is a

! A - - — Tt v
I & { N | ‘ I ‘ free-form, non-idiomatic improvisation, 5o, unlike, =ay, a
~ v i
d t | jazz improvisation, there is no underpinning harmonic pro
— l - = ,E,‘ ,,U,\ \ ‘v':,\’,r;“ﬂ{ ﬂ \ J vl gression or steady beat to direct the listener. The performer
1 =5 ) composer tses a mixture of traditional percussion instru
\ A o Y
T Aty ¥ B )¢ ments and other found objects to form a dialogue with

sounds from the surrounding space, and to reflect on and
question the mood engendered by that space. | arnelli him
melf states that his main concern is 'to get a sense of which
instruments in my collection will spealk or resonate closely
with the envitonmental sounds’ Therefore, the aim hete (=
similar to that of his 2015 performance matking the opening
of the Matilvn I Walker School of Fine and Petforming Arts
in dowintown St Catharines, A= Fornelll explains, In 2015

the main theme was the teveize sound signal made by the

wotk vehicle as well as the crickets, The wind and the traffic

and a few bitds weie the in=piting forces for this latest

inztallation

The camera =hot shows most of the instiiments used

artaved almost haphazardly on a table, Some are off sciesn

an fa mozt of Fornelli Bimself, with only a hand being visible
o oecasion. This static staging, With the maiin actor off
atage, gives the whole work 4 sense of discaninedtediess
an alimost absence of iumanity - that fits the mood of =0
latinn perfectly. (We only gee Fariellis face at the very end
an e i g off the cell phone on which the e oiding

| was made.) The instiniments on scieen at the outset ae a

follows (from nearest 1o farthast) a woodblock, a manual
cal o, a sainba whistle within the cuive of the o a
shaker (the dark giey eviinden, mors sRakes v onne,

ahbel bands (the arange object=) a paic of bia

A Chinesa apera aong t tha dght of the maracs




