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9:30-10:30 bnagi/Nations (Senate Chamber)
Greetings and Opening Remarks

Opening Address: William Matheson, Politics, Brock University
"Poets, Accountants and Glue"

Chair: Jane Koustas, French/Canadian Studies, Brock University
10:30-11:30 Grass Roots (Senate Chamber)
Karen Krug, Environmental Policy Institute, Brock University
"Pastoral Visions: Imagining a Sustainable Future for Rural Canada"
Susan Pedler, Journalism, Ryerson Polytechnic University

"Letters to the Editor: an Examination of the Complaint Tradition in the Promotion of a Standard Canadian English"
Chair: June Corman, Sociology, Brock University
11:30-12:30 Dangerous Minds (Senate Chamber)
Janice Kaye, Cinema-Television, University of Southern California
"Temporary Insanity: the Nation as Masquerade in Canadian Film"
Jeannette Sloniowski, Film Shidies/Communications Studies, Brock University
"Rebel Without a Cause, Canadian Style: John Smith's Teen Fix"
Chair: Barry Grant, Film Studies, Brock University
12:30-1:30 Image and Nation (Senate Chamber)
Wanda Campbell, English and Creative Writmg, University of Windsor
"Going North: Early Canadian Female Poets Image a Nation"
Samara Walbohm, English, University of Toronto
"A Travelling Road-Show in Photographs: the Visual Image m Ondaatje's In the Skin of a Lion"
Chair: Susan Spearey, English, Brock University
1:30-2:30 Space and Place (Senate Chamber)
Nancy Earle, Memorial University
"In Place: Three Photographers of Newfoundland"
Derek Knight, Visual Arts, Brock University
"From Sea to Shining Sea: General Idea's Canada"

Chair: Jim Leach, Film/Communications Studies, Brock University

2:30-3:30 Acts of the Heart (Alumni Lounge)
Kathy Chung, University of Toronto
"The Canadian Players: 'the heart of a national theatre'?"
Susan Knutson, University Sainte-Anne
"Rosealba, la Sagouine de la Baie Sainte-Marie: Female Monologists and Acadian National Identity"
Chair: Rob Nunn, Drama, Brock University

3:30-4:30 Notation and Nation (Alumni Lounge)
Scott Henderson, Film Studies, McMaster University
"'I Can't Draw But I Can Trace': Sketching a Canadian Subjectivity in Canadian Popular Music"
Kevin McCabe, Brock University
"Regional Folk Heroes in the Songs of Stompin' Tom Connors"
Chair: Nicholas Baxter-Moore, Politics, Brock University

iiSiiiliiiiiiiili
9:30-10:30 Different Drums (Senate Chamber)
Jean Bruce, Humanities, Concordia University

"Popular Culture, Ethnographic Cinema, and Discourses of Colonialism: the Imagined Nations ofDanse Indienne"

(1898)
Joan Nicks, Film Studies, Brock University
"Navigating Dreams Without Nationhood: Straight Up's Youth"
Chair: John Lye, English/Communications Studies, Brock University
10:30-11:30 A Nation of Immigrants (Senate Chamber)
Patricia Dirks, History, Brock University (Part I)
Gerald Dirks, Politics, Brock University (Part II)
"The Impact of Immigration on Societal Identity: Challenges, Anxiety and Responses"
Chair: Daniel Madar, Politics, Brock University
11:30-12:30 Soul on Ice (Senate Chamber)
Barbara Pell, English, Trinity Western University
"Religious Images and Identities m Modem Canadian Fiction"
Joanne Saul, English, University of Toronto
"Enduring Themes: an Exploration of John Moss, the Arctic and the 'Canadian Soul'"
Chair: Marilyn Rose, English, Brock University

12:30-1:30 Speaking and Being (Senate Chamber)
E. Sharon Mason, Management and Marketing, Brock University

"Identity in Organizations: the Imaging Capability of Political Language"
Donna Patrick, Applied Language Studies, Brock University
"The Social and Linguistic Construction of Identity in Arctic Quebec"
Chair: Bohdan Szuchewycz, Communications Studies, Brock University

1:30-2:30 Border/Lines (Senate Chamber)
Annick Hillger, English, Freiburg University/University of Toronto
"The Impossible Line: Different Spaces in E.J. Pratt's 'Towards the Last Spike' and Thomas King's 'Borders'"

Carole Leclair, English, University of Guelph/McMaster University
"Western Theories, Aboriginal Writing and Reading"
Chair: John Sorensen, Sociology, Brock University
2:30-3:30 Nature, Culture and Nation (Senate Chamber)
R. Douglas Francis, History, University of Calgary
"Images of Nature and a Regional Identity in the Prairie West in the Nineteenth Century"
Mary Lu MacDonald, Private Scholar, Halifax
"Tecumseh as an Image of Nation"

Chair: John Sainsbury, History, Brock University
3:30-4:30 Of Heart and Art (Senate Chamber)
Candis Steenbergen, Politics/Canadian Studies, Brock University
James P. (Pat) Sewell, Professor Emeritus, Brock University
"Gumption and National Identity: Literary Art and Life"
Batia Boe Stolar, Concordia University
"An Ordinary Canadian: Images of National Identity and World Champion
Brian Orser"
Chair: Caroline Whitfield, English, Brock University
6:00-7:30 Conference Dinner (Pond Inlet)
(Tickets, at $22.00 per person, including wine with dinner, must be purchased in advance)

7:30-9:00 Closing Address: (Pond Inlet)
Charles Pachter, Artist
A FINE ROMANCE: Charles Pachter's candid revelations about how Canada has fueled his vision

ABSTRACTS
Jean Bruce, "Popular Culture, Ethnographic Cinema, and Discourses of Colonialism: The Imagined Nations

of Danse Indienne (1898)"
Danse Indienne (France, Gabriel Veyre, 1898) was described in the Lumiere catalogue as a film about"Les
Indiens du demier village indien du Canada." The very short dance actualite is set in Kanawakhe in front of a
building (formerly an administrative building of the Catholic church) that still exists. The film's style and its extrafilmic context are worth analyzing for at least three reasons. It is an example of very early cinema from long before

what some film theorist-historians have called "the institutional mode" of Hollywood cinema, a style that pretty
much took over filmmaking world-wide. Also, when Danse Indienne was made, cinematograph companies wished
to sell their version of recording equipment-projectors to exhibitors world-wide. Veyre came to Canada in order
to generate interest in this product from one of the leaders in this business, the Lumiere Brothers. He, and other
sales people, were known to show their films at several venues — the circus, civic centres, private organizations
— and tailored their lecture-performances to the audience. All of these factors — aesthetic, economic, performance

— contribute to looking at the film as a malleable, and thus a potentially unstable example of colonialism as
education and entertainment.

Wanda Campbell, "Going North: Early Canadian Female Poets Image a Nation"
The image of early Canadian female poets that some of us may have is the one portrayed by F.R. Scott
in "The Canadian Authors Meet" of Miss Crochet emanating "dear Victorian saintliness" and possessing a
dysfunctional muse. On the contrary, many early Canadian female poets including Isabella Valaacy Crawford (1850-

1887), Pauline Johnson (1861-1913) and Katherine Hale (1878-1956) were detemuned professionals intent upon
contributing to an emerging vision of Canada in the decades following Confederation.
What did "going north" mean for these women? Like their male contemporaries, they sought out the
hinterland of rock and water where they encountered the mysteries of the aboriginal presence. But for them, going
north also meant a redefinition of the feminine. Women became active partners in the northern experience, often
personified as warriors, though also eager to unite the past and the future through creation and procreation.
Far from being shrinking violets knitting booties behind closed doors, these women learned to paddle their
own canoes. They may not have reached their full potential as poets for a variety of reasons, but their struggle is
worthy of study for what it teaches about women's significant contribution to the construction of Canadian identity.
We owe it to ourselves to re(dis)cover the work of poets who illuminate the margin as a magical place.

Gerald Dirks, "The Impact of Immigration on Canadian Identity: Challenges, Anxiety and Responses,"

Part I
One of the responsibilities of all national governments is to adopt approaches and policies aimed at
preserving and protecting the fundamental identity or character of their societies. This paper focuses upon the
impact, actual or imagined, of immigrants on Canadian identity.
For the puqrose of this paper, identity is treated as a rather inclusive concept or term. It refers to a way
of life, embracing such factors as values, societal priorities, religion and political culture. At times during Canada's
history, our leaders, both governmental and non-govemmental, have perceived this country's identity to be fragile
and vuhierable to a host of threats. Non-British immigrants needed for their labour and other attributes, were seen
as constituting one of these potential threats because of their different traditions and ways of life. This apprehension
among Canadians, evident in the late nineteenth century with the entry of such groups as the Doukhobours and other

East Europeans, has reappeared throughout this century as illustrated by rising nativism during the twenties and
thirties and criticism of the decision to admit more than 165,000 Displaced Persons from Europe in the immediate
Post World War II years. Today, with immigrants from non-European source areas constituting more than 70% of

Canada's annual intake, public anxiety over immigration and its impact on our identity as a country has once again

become a significant political issue.
Canadian governments, both Liberal and Conservative, have recognized the public's concern and have

responded with a variety of policies including multicultural programs, altered selection criteria and modifications
to family and refugee sponsorship schemes. Despite these efforts, strong misgivings about the durability of Canadian
identity persist, particularly in large urban communities in which immigrants routmely settle.
The paper compares how Canadian immigration policies contrast with those of European countries formerly
seen as population exporters but now, themselves, confronted with mounting pressures from African and Asian

migrants seeking economic prosperity and political stability. Indeed, some non-traditional receiving states consider
this mtensiiymg migratory issue as a significant security threat to their identity and overall well being.

Patricia Dirks, "The Impact of Immigration on Societal Identity: Challenge, Anxiety and Responses,"

Part II
Canada's early 20th century immigration boom worried English-Canadian Protestants whose image of the
ideal Canadian nation was threatened by rapid social change much of which they attributed to the influx of tens of
thousands of non-Anglo-Saxons. While the nation's leading Protestants shared Sir Wilfrid Laurier's optimistic
prediction that the twentieth century would belong to Canada, they also believed in the superiority of certain races,
religious and political systems and sought to ensure that the Canadian identity reflected their values. Canada, in their
view, had the opportunity to learn from the mistakes of both Britain and the United States and to build a better
modem industrial nation. Achievement of this goal depended, however, on the country being directed by the "right"
leaders. Protestant religious educators eagerly assumed the responsibility of providing Canada with future leaders
who would shape the nation's character in their likeness.
The nation's major Protestant churches jomed with Y.M.C.A. boys' and Y.W.C.A. girls' workers to

develop training programmes designed to improve the quality of Canada's Protestant youths. Fulfilment of Canada's
potential, they argued, depended upon the nation's Anglo-Saxon Protestant youths being prepared to assume

leadership positions in every aspect of national life.
The development of Protestant youth training programmes in early twentieth century Canada reflected their
creators' desire to fashion and perpetuate the Canadian identity in their image. My paper will test this hypothesis
by analyzing the origins and nature of the Canadian Standard Efficiency Tests for Boys and its female counterpart,
Canadian Girls in Training.

Nancy Earle, "In Place: Three Photographers of Newfoundland"
This presentation explores the work of three photographers, each of whom is what Newfoundlanders call
a cfa (come-from-away). Ben Haasen is a professional photographer who has published six books of Newfoundland
scenic photography since 1977. Teacher and fine art photographer Manfred Buchheit has experimented with the
traditional medium of black and white, with the pinhole camera, and with the manipulation of photographic surface.
Marlene Creates combines photography, found objects, text, and drawings in her work to represent the places and
people she has met. To varymg degrees, each of these artists is consciously concerned with defining the relationship
between social space and physical landscape.
These three artists, however, differ widely in the way their work chooses to interrogate the landscape. At
one extreme Hanson's highly popular work emerges from and celebrates an aesthetic ideal of solitude and nostalgia,
presented through a kind of transparent technical mastery. Bucheit challenges this traditional project of transparency
by overwriting images and other devices of self-consciousness; yet for him the land (even in the way it is not
known) is defined in relation to the heroic project of the individual artist. By contrast, for Creates the land as other
is no longer subject to a personal aesthetic, but acknowledged through a meticulously documented politics of
engagement. In a way, each of these artists is challenging the work of the others, even though all three are obsessed

with the landscape of Newfoundland and Labrador.

R. Douglas Francis, "Images of Nature and a Regional Identity in the Prairie West in the
Nineteenth Century."
My paper will re/explore the old regional/national dichotomy from a new ecological perspective and will
offer a new paradigm by which to look at the issue of regional identity through images of Nature. I will show in
my paper that a regional identity took shape in the Prairies in the late nineteenth century — in the decades of the
1870s and 1880s to be precise — as a result of a different perspective of the land coming out of a new historical
experience as the region was transformed from a fur trading to an agricultural settlement area. This "Great
Transformation" required a new image of the land (i.e. Nature) that in him meant a new identity and thus a new

regional perspective. I will explore this theme of home/land — identity and ecology — showing how important the
image of Nature is tied to a regional identity on the Prairies.
I will argue that paradoxically as the region became less regional and distinctive as a result of the area's
incorporation into a transcontinental Canadian nation as an agricultural hinterland, it also became more regional in
identification as Westerners attempted to carve out a separate and distinct society within the larger Canadian nationstate. In other words, as the area ceased to be identified as a fur-trade wilderness and became defined as an

agricultural "garden" for the rest of the country, it sought a regional and distinctive identity in the land itself and
as a unique region within the imagi/Nation.
My paper will be multidisciplinary in approach in that I will be drawing on art and literature as well as
more traditional historical sources to support my argument.

Scott Henderson, '"I Can't Draw, But I Can Trace': Sketching a Canadian Subjectivity in Canadian Popular
Music"
The aim of this paper is to begin sketching some ideas as to what is particularly Canadian in contemporary
Canadian popular music. While numerous contemporary artists, such as Celine Dion, Alanis Morrissette or Bryan
Adams, enjoy success on an international level, we would be hard pressed to classify their songs as Canadian. At
the same time there have been numerous Canadian musicians who have created music that could be strongly

identified as originating from a Canadian perspective.
The paper will focus primarily on three bands (The Tragically Hip, Spirit of the West, and Sloan) and the
ways that each constructs a different, but distinctly Canadian, position in dealing with cross border/cross-cultural
relations with the United States, as evidenced both lyrically and musically. Not surprisingly the themes evoked in
these songs, and the positions taken, are often similar to those defmed in other fields of Canadian culture,
particularly film and literature. While links to regional 'scenes' remain important to each of the bands discussed,
it is possible to see how the growth of a national music network has contributed to the strengthening of a Canadian
musical identity and to a shift away from the model of imitation and inflection identified by Barry Grant a decade
ago.

Annick Hillger, "The Impossible Line: Different Spaces in E.J. Pratt's 'Towards the Last Spike' and
Thomas King's 'Borders'"
E.J. Pratt's epic poem "Towards the Last Spike" (1952) depicts the construction of the Canadian Pacific
Railway: the "line essential" in the act of building a Canadian nation after Confederation. As the poem suggests,
it is with the completion of the railway-line that national unity will be achieved. Unity is, in fact, the ultimate 'telos'
indicated by the adverb of direction in the poem's title.
Interestingly, in the course of planning the route of the CPR, the original plan of a northern route was
abandoned in favour of a route "closer to the boundary-line. " The approximation of railway-line and border-lme

reflected in the policy of the CPR indicates how important the concept of the line is for the construction of the
nation. Benedict Anderson stresses this when he speaks of the modem nation-state as defined by its borders: a vision
of communal space very different from "the older imagining, where states were defined by centres, [and] borders

were porous and indistinct." Compared to the "ease with which pre-modern empires... were able to sustain the rule

over immensely heterogeneous, and often not even contiguous populations," the effort with which the modern
nation-state attempts to locate and secure its people within a delimited space is considerable. Thomas King's shortstory "Borders" (1993) illustrates this: the narrator's attempt to "[move] across the line" becomes a truly Kafkaesque
undertaking.
Unlike Pratt, who is concerned with drawing the "essential line" demarcating an ideal national space, King

makes problematic the concept of the line. Rather than assigning it the function of unifying space and people, his
line multiplies in the course of the story, as the plural in the title suggests. Read against Deleuze and Guattari's
concepts of space, King transforms "state space" and restores "smooth space": space traversed by the "line of

variable direction that... delimits no form," ultimately defying essentialist notions of the nation.

Derek Knight, "From Sea to Shining Sea: General Idea's Canada."
This paper will reflect on the question of General Idea's Canada and the conditions from which this
question arises. Namely, a limited edition print from 1987 which also functioned as a cover wrapper for the Power
Plant's exhibition catalogue "From Sea to Shining Sea: artist-initiated activity in Canada, 1939-1987." Why is
Canada all but erased from General Idea's appropriated map of the world? The abstraction of the label "Canada"
and the vague territorial outline of what we identify as Canada's boundaries is the only reference to its sovereign
state. The colonial coding of pink which signifies Commonwealth countries on the world map has been substituted
in the example of Canada by the blue waters of the ocean. This poses an interesting dilemma given the title of the
accompanying catalogue and the exhibition which surveyed the history of alternative art and performance spaces
in Canada: does this play on the very same self-effacing but corporate principle that constitutes General Idea in our
collective imagination?
General Idea was not alone in its questioning of cultural identity as exemplified by its appropriation of the
world map to make a point about Canada's potential mvisibility. Within post-modem practice when the map
functions variously as an unstable cultural signifier, projections of Canada invariably reference its physicality, its
weather, its traditional landscape icons and its mythical Northern origins. Are these effectively erased by General

Idea in the development of their own camp iconography? Comparisons will be drawn with their forerunners and such
devotees of cultural nationalism in the sixties as Joyce Wieland and Greg Cumoe, or with the more ironic culture
of the seventies and eighties as in the work of lan Carr-Harris and others.

This paper will trace the course of their activities over a twenty-five year period (c. 1970-1995) during
which General Idea refined the process of cultural and aesthetic appropriation, fabricating an intricate self-mythology
through the practice of parody, corporate anonymity and the process of cultural agitation. From the creation of the
concept of the Miss General Idea Pageant through the publication of FILE Megazine (1972-1989), General Idea
sought to create a media vehicle capable of reflecting back to its readers a renegade image of the Canadian artist,
serving as both a direct conduit for New York post-modemism and as a means of counteracting the cool academic,
high modernist perspective of mainstream publications such as Artscanada.

Susan Knutson, "Rosealba, la Sagouine de la Baie Sainte-Marie: Female Monologists and Acadian
National Identity."
Antonine Maillet's La Sagouine is well-known as the spokesperson for her people. Fewer people are aware

of the rich tradition of Sagouinesque monologists in Acadie. Contemporary Acadian culture can boast not only of
Antonine Maillet's Sagouine, but of Rosealba at the Baie Sainte-Marie, of Lonice and Fran^oise, "les deux vieilles
Sagouines de Pombcoup (Pubnico-Ouest)," and of Sophie-Anne, "la Sagouine de Cheticamp," to name a few. We
must ask whether the existence of local Sagouines testifies more to the influence of Maillet's Sagouine than to that
of a living oral tradition. Certainly, Maillet's Sagouine has been widely imitated. However, in spite of her brilliant
success, Maillet's La Sagouine cannot be the inspiration for all of the Sagouines in Acadie. Rosealba came on the
scene before her, in 1962. Other, earlier monologists share many important features with Maillet's Sagouine —
Marguerite a Eudes, from L'Anse des LeBlancs; Marie-Marthe Dugas, from Station-du-Petit-Ruisseau; and, a

generation before, Fannie Th6riault, who lived for many years in Lower Saulnierville. In the late-nineteenth century,
the Acadian community in Cheticamp, Cape Breton, gave its attention to Suzanne Deveau, known as "la grande
Souqui"; Anselme Boudreau, who know her in his youth, remembers her as a tres grande conteuse. And Emilie

Leblanc, using the pen name Marichette, wrote from 1985 to 1989 a series of irascible and Sagouinesque letters
to the newspaper fivangeline. Each of these women has contributed to a tradition of female monologue which both
enriches and preserves Acadian linguistic and cultural identity.

Karen Krug, "Pastoral Visions: Imagining a Sustainable Future for Rural Canada"
Visual and textual images are used in this presentation to focus on the theme of sustainability, as it relates
to agriculture. Rather than simply identifying what we ought to be struggling against, I present a broad vision of
what kind of food and agriculture system we ought to be working to create. A fundamental premise of this paper
is that defining a central role for primary food production is imperative for any adequate vision of sustainability.
The implication is that not only farmers, but all Canadians, must take food security and rural issues seriously. Doing
so will require embracing sustainable means of food production. In turn, building a sustainable agriculture system
will involve minimizing damage to the water, air, and land upon which human life depends while creating
meaningful and rewarding work. It will also require supporting policy directions that lead toward increased selfreliance and the reestablishment of stable rural communities. Canadian academics, farmers, and citizens have
passionately articulated their visions of the way farming should be done, the way the ecosystem should be protected,

and the way rural communities should be built. Interspersing these visions with images from a quilt entitled "Prairie
Blues," I will weave a vibrant picture of sustainable agriculture in Canada. In the end, it is my hope that this picture
and others like it will inspire Canadians not only to imagine, but actually to create, a more satisfying and lasting
future for our nation.

Carole Leclair, "Western Theories, Aboriginal Writing and Reading"
This presentation is a brief exploration of some Western literary critical theories and how they impact on
the reading and writing of Native Canadian Literature. I am a Metis woman. The native texts I chose for this study

relate to my particular aboriginal culture, although many generalized aspects can apply to the larger aboriginal
wntmg community.

Metis national identity is socially, culturally and traditionally fractional. It is composed of diverse and often
contradictory identities and interests. The same might be said of postindustrial Canada as the 20th century comes
to a close. Studying, reading and writing aboriginal literature in Canada is my way of working for native selfrepresentation (ofimag/ining it), within the larger political and social citizen body of contemporary Canadian life.
Western critical theories can be very useful tools for "unpacking" literature; they can be some very
powerful "horses to ride," away from "subaltem territory" toward a future-imagined place of dignity, diversity and

equality in Canadian culture. Learning how to listen to aboriginal writers includes the recognition that trying to fit
their texts into some academically credible non-native framework of literary critical theory can work to silence
rather than amplify aboriginal voices. In spite of this danger, and true to my Metis heritage, I envision a balanced
use of both western and aboriginal analysis in the larger process of understanding aboriginal self-representation
through literary works.

Mary Lu MacDonald, "Tecumseh as an Image of Nation"
In researching the literary treatment of the famous Shawnee chieftain, killed at the battle of Moraviantown
in October 1813, I have developed an incomplete bibliography of over 58 book-length novels, plays, poems and
biographies of Tecumseh, published in two languages and four countries, over a period of 175 years. These literary
interpretations, which have changed dramatically through the years, tell us more about Canada and the United States

since 1813 than they do about Tecumseh himself. All we really know of him would fill about one siagle-spaced
page, but a 1992 biography is over 900 pages long.
From the late nineteenth century on, almost all of these books have been illustrated. There were two

supposedly authentic sketches of the chief, but modem scholarship has shown that these could not have been done
from life. Even in the period of time when the sketches were considered to be accurate, their existence did not
inhibit book illustrators from the free play of their imaginations. A modem painting is claimed as an authentic
portrait, since it "caphires the spirit" of Tecumseh! The iconography of Tecumseh is as fascinating as the literary
texts. Noble or ferocious, light or dark skinned, tail or of medium height, wearing military uniform or semi-naked,

the pictures tell us more about white attitudes to North American natives than they do about Tecumseh. Slightly over
a third of these books are action-filled stories for boys. They provide an added layer of significance in leading us
to an understanding of what was, and is, considered as a suitable representation of a native "hero" for white boys

learning to imagine their nation and its history.

E. Sharon Mason, "Identity in Organizations: The Imaging Capability of Political Language"
Organizations with strong cultures are able to use the symbolic and imaging capacities of their culture to
shape, transmit and enforce the identity of what constitutes a "good" employee. This constructed identity with its
prescribed attitudes, beliefs, values and behaviours is normative. Managers have been labelled "the great actors of
our time" by masking all emotions and intentions, following the rules of the game, and displaying iron self-control.

Failure to do so may mean a loss of upward mobility or inclusion in the next round of layoffs.
In recent years, many Canadian organizations have engaged in a binge of layoffs while making record
profits. The prescribed identity for remaining employees is constructed to justify and legitimate layoff decisions.
In this presentation, I look at how political language is used to construct, communicate and enforce this "identity."
Political language by definition operates on an expressive "right-brain" imaging level and is used to influence
attitudes, beliefs, social perceptions and similar aspects of identity. Given the record corporate profits, high
unemployment, stagnant wages and escalating layoffs, understanding how this identity is imaged and whose mterests
are served by it is critical.
I address the preceding points using specific examples of political language creating identity obtained from
a large Canadian institution. It is my position that the prescribed employee identity in this organization is typical
of our nation today. I also believe that there may be important and harmful long-term outcomes of this identity to
both individuals and organizations which are also discussed.

William Matheson, "Poets, Accountants and Glue"
The 1995 referendum campaign has been described as a debate between accountants and poets, practical
people arguing that Quebec should stay in Canada, Quebec nationalists suggesting that it should leave. Nationalism
is a feeling which is not always rational or indeed practical, thus to many Canadians outside of Quebec it is not
easily understood. After all, by world standards Canada is the best country in the world in which to live, why would
anyone vote to leave. But almost half of those voting in October 1995 voted for the separatist option and the people
of the rest of Canada (ROC) must now come to grips with this reality, their view of Canada is not shared by a very
large number of Quebecers. Unlike Quebec, the Rest of Canada has no authoritative voice because the federal
government, of necessity, must speak for all of Canada, including Quebec. Is there an image which reflects ROC,

is there a form of nationalism in ROC which, as in the case of Quebec nationalism, can be the glue that holds it
together? Can nationalism in ROC be stimulated and developed without leading to the formation of two distinct
states? Could more accountant-like thinking in Quebec and more poetry in ROC help provide a solution to our
constitutional and political dilemma?
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Kevin McCabe, "Regional Folk Heroes in the Songs of Stompin' Tom Connors"
This paper will look at the way Connors treats the occupations of ordinary Canadians — fishermen,
farmers, miners, loggers, construction workers, truckdrivers, etc. — as having heroic aspects. Comiors does this

with respect to actual contemporary individuals involved m crises and difficulties. I intend, however, to look
particularly at the heroes of his "tall tale" songs, which often are an heroization of such occupations, and one which
attempts to give special meaning to these activities. As such occupations are often associated with a particular region
of Canada they project an heroic image of the people of that region or province.
The hero of these "tall tales" is always larger-than-life, but someone who otherwise possesses characteristics
typical of his occupational and ethnic group. Connors' "Big Joe Mufferaw" is a woodsman and lumberjack in the
tradition of Paul Bunyan. His activities are localized in the Ottawa Valley, where a number of geographic features
are attributed to his agency.

Less typically traditional is the song, "The Man in the Moon is a Newfie," which combines the "tall tale"
with humour and fantasy. A Newfoundlander dreams that he is fishing among the planets, stars, and galaxies. The
humour involves this celestial fisherman retaining his typical "Newfie" characteristics. The song is even sung with
a Newfoundland accent.
In these songs and others then regional occupations and characteristics are given the "tail tale" treatment.

This raises them to a kind of heroic status, where the occupational activities become a larger-than-life image
representing the people of that region.

Joan Nicks, "Navigating Dreams Without Nationhood: Straieht Up's Youth"
This analysis of the short-lived television series, Straight Up, focuses on the surrealist aesthetic, with its
hard-edit tele-visual flow and street-driven youth. Straieht Up places its contemporary characters in a Toronto setting

that is never directly named and is at once claustrophobic, escapist, and risky. Identities are more transient than
stable in the urban excursions of these youths, who test and try on imaginative, sometimes fearful, flights at the
edges of straight society.
In the narrative worlds of Straight Up, personal imagery abounds, "mind-bends" are the norm, and the
"nation" exists only in miniature and in a minor key: in a back alley foray into sensory experience, or a "Goth's"

confession of her buried fears to a male sitter who poeticizes the potential of dead babies, or in the desires of an
intense young woman who is obsessed with being an astronaut in order to abandon the earth and to live on the stars.
While themes of the death of culture are rife in Straieht Up, the individualistic characters connote a cultural
need for people who take poetic and physical risks, who think and communicate, emphasizing the mythology of
people — an idea that cracks the preoccupation with landscape and geography in Canadian myth-making and
propaganda.

Donna Patrick, "The Social and Linguistic Construction of Identity in Arctic Quebec"
This paper explores what is at stake in patterns of language choice in an Inuit community in northern
Quebec, Canada. It is based on ethnographic data, collected in a multilingual community where two aboriginal
languages, Inuttitut and Cree, operate alongside and often in competition with two dominant languages, English and
French. Findings reveal how linguistic interaction constructs social boundaries, and how language choices are used
strategically to negotiate relations of power and solidarity, and can serve to define, include and exclude social
players of different ethnic groups. Analysis focuses on the strategies of language choice, and the consequences of
these choices.

11
Susan Pedler, "Letters to the Editor: an Examination of the Complaint Tradition in the Promotion of a
Standard Canadian English"
This paper examines the issue of English language standardization in Canada and the belief that the news
media play some role in defining and shaping language use. An analysis of complaint traditions (as reflected in
letters to the editor to the Globe and Mail) reveals the popular expectation that the printed news media have some
responsibility for promoting and maintaining a standard "Canadian" English. This study attempts to determine past
and present public sentiment about the state of the Canadian English language. Finally, it explores language as a
marker for Canadian social, cultural and national identities.

Barbara Pell, "Religious Images and Identities in Modem Canadian Fiction"
Although it has become an increasingly secular and multicultural country during the twentieth century,

Canada has a strong Judeo-Christian legacy from its founding nations. This religious identity has been reflected in
the images of its canonical novels, with interesting variations and iconoclasms, from the works of the grandfathers
of Canadian literature, MacLennan and Callaghan, through the celebrated fictions of Laurence and Davies, to the

postmodern novels of Rudy Wiebe.
Hugh MacLennan, in his finest novel The Watch That Ends the Nieht (1959), portrays the theology of
liberal Protestantism in a final religious epiphany that theoretically redeems his protagonist but eludes dramatization.
In the biblical parable Such Is My Beloved (1934), Morley Callaghan problematizes but ultimately affirms a
traditional Catholic humanism in his sanctification of Father Dowling but does not solve the schizophrenia of the
religious novel.
Less orthodox, but still conservative, religious themes mark the works of the major writers of the post-

1960s flowering of Canadian literature. Margaret Laurence uses biblical imagery and religious resolutions to provide
closure to the journey from old covenant to new in The Stone Angel (1964). Robertson Davies translates Jungian
psychology into theological language in order to validate the spirituality of his hagiologist hero in Fifth Business

(1970).
Finally, a younger generation of Christian writers challenges traditional theology with new religious images
and identities. The best known of these is Rudy Wiebe who deconstructs Mennonite mythology in the polyphonic
structure of his historiographic metafiction, The Blue Mountains of China (1970)

Joanne Saul, "Enduring Themes?: An Exploration of John Moss, the Arctic and the 'Canadian Soul'"
The recent exhibition at the Art Gallery of Ontario entitled the "Oh! Canada Project" is a reminder that
the question of a Canadian identity is at least as important today as it was seventy-five years ago when the Group
of Seven first made their bold nationalist statements. John Moss' book Endurine Dreams: An Exploration of Arctic
Landscape speaks to the continuing fascination with the "idea of North" and how it relates to a distinctly Canadian
context. As in his earlier book Patterns of Isolation, Moss continues to be drawn to the idea of a "Canadian soul"
and the relationship he posits between Nature and Nation. However, in Endurine Dreams he can no longer consider

the relationship without problematizing it. The danger is that Moss' postmodern project runs the risk of
problematizing the relationship out of a Canadian context altogether. Moss' book is an example of postmodern
writing that the critic David Herman suggests is preoccupied with the "interminable analysis of representation itself."
In Moss' book the Arctic is dissolved into its many written representations and ultimately vanishes. By interrogating
ideas of representation and foregrounding concepts of mediation and agency, Enduring Dreams destabilises by
deconstructing. The question remains whether or not it offers any grounds from which to reconstruct.
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Jeannette Sloniowski, "Rebel Without a Cause, Canadian Style: John Smith's Teen Fix"
Canadian director John Smith has been centrally concerned with young people of all races and classes
throughout his career in all of the forms that he has worked with: documentary, docudrama and fiction. In this paper

I plan to look critically at his fictional "teen pix" SITTING IN LIMBO, TRAIN OF DREAMS, and in his most
recent, and wildly successful (at least in the fiscal sense) American feature DANGEROUS MINDS. Along the way
I want to discuss the teen genre and its conventions, and also the important differences between Smith's Canadian
and American films.
It seems to me that "teen pix" have become extraordinarily important in world cinema for reasons which

I hope I will figure out between now and mid November. The utter delight which films like FERRIS BUELLER'S

DAY OFF, PRETTY IN PINK, THE BREAKFAST CLUB and HEATHERS (to name just a few) create in my own
students is something of a mystery to me since none of these films is likely to make any academic critic's "top ten."
The fact that DANGEROUS MINDS, which is a rather awful docudrama and much unlike Smith's Canadian teen
films, was one of the top grossing films of 1995 (84.9 million and counting) is utterly amazing, to me at least. Not
suqirisingly his Canadian teen pix, which are far more realistic and hard hitting, were critical but not popular
successes. Hmmm. I think I have heard this one before.

Candis Steenbergen and Pat Sewell, "Gumption and National Identity: Literary Art and Life"
In what respects do fictional characters relate to national life? We examine how selected Canadian literary
protagonists, especially women, face challenges staged by their artistic creators. Themes contrast with those in

recent American literature. To explore literary figures helps to illuminate the relationship of art to life.
"Gumption" (orig. Scot., 1719) the Oxford English Dictionary defines as common sense, mother wit,
shrewdness. It carries two other meanings in Webster's New Universal Unabridged Dictionary: 1. Initiative;
aggressiveness; resourcefulness. 2. Courage; spunk; guts. Another U.S. product, Webster's Third New International
Dictionary, adds "courageous or ambitious enteqirise: blended initiative, resolution, and effort." Canadian usage

occasionally shades the term to imply resilience. Gumptioa so conceived implies a stolid ability and long-suffering
willingness to absorb life's shocks and come back undaunted.
The Canadian literary woman, no less courageous than women elsewhere, tells her story in a matter-of-fact

way: this is what happened to me; this is how I reacted; no matter what the circumstances of life, I've survived;
moreover, I'm still me. A trial reading of the American literary woman, to the contrary, suggests a brassy

celebration of the individual's triumph over trauma, perhaps a pre-emptive strike forfending fate. Her story may
feature a motif of revenge in its ode to selfhood. And growth rather than a full return to her prior condition forms
an outcome.

We need not go so far as to maintain that life imitates art. Yet surely art conditions society by offering role
models. In any event, leading figures portrayed in fiction personify existing tendencies. Thus literary reflections
offer keys to literal character.
If a nation is one form of imagined community, clearly imagination matters. Artistic creation, including

the creation of appealing literary figures, stimulates imagination and enriches imagined national identity. Perhaps
indeed it facilitates national community.

Batia Boe Stolar, "An Ordinary Canadian: Images of National Identity and World Champion Brian Orser"
This paper examines the national and international images of Canadian identity as outlined in Brian Orser's
autobiography, Orser: A Skater's Life, in which he asserts his identity to be simultaneously that of a world champion
skater and an ordinary Canadian. Orser's text indirectly raises several questions that have been addressed by
Canadian authors such as Joy Kogawa, Neil Bissoondath, and Austin Clarke, namely, what is Canadian identity and
how is it constructed? For Orser, bemg Canadian means growing up ice-skating in small-town Ontario. However,

in a country in which regionalism and "multiculturalism" point to the diversity of its people(s), it is unlikely that
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Orser represents a typical or authentic Canadian. Yet, the stereotype of Canadian boys playing hockey in outdoor
rinks and the many skating rinks and clubs throughout Canada suggests that skating, in Canada, is a cultural and
national marker. As a starting point, then, I will examine the relationship between ice-skating and Canadian culture
as a paradigm in the construction of a national identity.
The image of Canadian identity at the international level is more complex. Within the confines of the
international figure skating community Orser, as a representative of Canada, ceases to be an individual skater.
Instead, he represents a "package" which points to the various Canadian instihitions that make up a skater: figure
skating clubs, coaches, choreographers, and the CFSA. His success encourages these institutions to continue to
produce world-class skaters, thereby generating funds, jobs, and public awareness. World-class skaters become

national celebrities who function both as role models for Canadian youth and as Canadian icons. However, Orser
as a Canadian icon illustrates a paradox, since although he placed first at the World Championships in 1987, most
Canadians will probably remember him as placing second to American Brian Boitano, at the 1988 Calgary Winter
Olympics. Fixation upon Orser's loss, by a tenth of a point, becomes indicative of a national sentiment of
inferiority. Therefore, it is imperative to examine how Canadian attitudes towards nationalism re-construct

international images of Canadian identity.

Samara Walbohm, "A Travelling Road-Show in Photographs: The Visual Image in Ondaatje's In the Skin
of a Lion"
Using a dynamic narrative strategy that depends upon the visual image, Michael Ondaatje's In the Skin of
a Lion challenges ostensibly "fixed" notions of authority. The physical (and very visible) structures built by those
in power testify to the authorial fixity of political systems. It is an almost immortal status that R.C. Harris envisions
for his Waterworks; "You watch, in fifty years they're going to come here and gape...." And indeed, these

structures still stand. But in his novel, Ondaatje exposes the dynamic forces of the "invisible" beneath the
authoritative frozen "visible." Ondaatje redefmes conventional modes of articulation (or, in the words of Caravaggio,
"Demarcation"), through a multiplicity of decidedly visual perspectives that actually re-center or at least
problematize authority. For example, Ondaatje envisions a distinct, highly demarcated Bloor Street Viaduct: " the
hinges of Cubism." But this struchire is not the frozen, invincible physical monument of an "authority" represented
by R.C. Harris. Using the photographic metaphor (and indeed, real photos), Ondaatje actually re-narrates and recenters concepts of history and authority that are suggested by the very structures that he images. Ondaatje "reimagines" them. He takes us inside the stone garrison of the Toronto Waterworks. He dissects the cemented iron

foundations of the Bloor Street Viaduct. Ondaatje accomplishes this movement with the photographic metaphor. His
novel is a decidedly visual text which incorporates achial historical photographs. And this paper will suggest how
the very scenes depicted - the very dynamic scenes - signal a photographic presence. With both the actual
photographs, and those that seem to leap from the novel itself, Ondaatje suggests that these structures are not as
formidable as they appear.

PRESENTER PROFILES

Jean Bruce is currently at Concordia University in the Humanities Doctoral Program, working on a PhD
dissertation concerning "unruly subjects" in Canadian cinema — how the text/context/spectator come together to
generate subversive discourses on Canadian culture around issues of identity. Jean received an Honours B.A. in

Film Studies at Brock University and an M.A. in Theory and Criticism at the University of Western Ontario.
Wanda Campbell is Associate Professor of Canadian Literature and Creative Writing at the University of Windsor.
Author of The Poetry of John Strachan (Canadian Poetry Press) and Sky Fishing (Black Moss Press), she has
written numerous articles on Canadian poets of both the nineteenth and twentieth centuries including Howe,
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Richardson, Crawford, Lampman, Scott, Reaney, and Kroetsch. Much of her research has been in the area of the

long poem, though she is now working on the fiction of DeMille and humourous writing by Canadian women. Her
poems and short stories have also been published in journals such as Descant, Grain. Wascana Review. Room of

One's Own. Dalhousie Review. The Fiddlehead and New Quarterly. She is currently working on a critical anthology
of early Canadian female poets entitled Herself at War.
Gerald Dirks has carried out research and has published for more than twenty years in the fields of Canadian
immigration and refugee policy. He has been particularly interested in the factors and forces that have shaped
Canadian policies in these rather emotion laden areas of governmental activity. His most recent major publication
in relation to Canadian immigration is a book, entitled Controversy and Complexity: Making Canadian Immieration

Policy in the Eighties, published by McGill-Queen's University Press in 1995. During the past few years, his
interests have broadened to focus on global migration phenomena, especially as pressures to move from developing

countries to the industrialized, comparatively economically affluent and politically stable states of the northern
hemisphere have intensified. He has conducted research into the differing approaches adopted to these mounting
pressures by traditional receiving countries such as those in Western and Southern Europe. At present, he is

exploring the relationship between changing perceptions of state sovereignty, described at times as eroding state
sovereignty, and intensifying migratory pressures. Indeed, to some observers, uncontrolled international migration

may constitute a genuine security threat to states and their societies that are unwilling to welcome migrants.
Patricia Dirks has for many years, been researching and writing about voluntary associations for youth in early
twentieth century English Canadian society. These organizations range from more secular ones like the Boy Scouts

and Girl Guides to the religiously based groups founded and run by Canada's leading Protestant churches with the
help of the country's Y.M. and Y.W.C.A.s. She is currently working on the final chapters of the first of two

complementary volumes on voluntary organizations for early twentieth century English Canadian adolescents. This
manuscript focuses on religiously based organizations including Protestant Sunday Schools, on boys' and girls'
groups organized by the Y.M.C.A. and the Y.W.C.A., and on co-operative religious education efforts and

associations during the period from the late 1890s to the formation of the United Church of Canada in the mid1920s. The founders of religiously based youth organizations in tum-of-the-century Canada were seeking to achieve
nationalist as well as religious objectives and her research, therefore, includes analysis of the image of the Canadian
identity the developers of these youth programmes were endeavouring to perpetuate. It also involves looking at how
these lay and clerical Protestant leaders reflected, and in some ways challenged, prevailing views about what
constituted masculinity and femininity in Canada in the opening decades of this century.
Nancy Earle has studied at both the Nova Scotia College of Art and Design and Memorial University of
Newfoundland, where she received an Honours Bachelor degree in English in 1996. In collaboration with Dr.
William Barker of Memorial University, for the past four years she has been conducting research on Newfoundland
photography, and has written several locally published articles. She is interested in literary and art criticism, creative
writing. Religious Studies, and Women's Studies.
R. Douglas Francis is a Professor of History at the University of Calgary where he specializes in Canadian
intellectual and western Canadian history. He is author of Frank H. Underhill: Intellectual Provocateur (Toronto:
University of Toronto Press, 1986), winner of the J.W. Dafoe Book Prize for 1987; Images of the West: Chaneine
Perceptions of the Prairies. 1690-1960 (Saskatoon: Western Producer Prairie Books, 1989), for which he received
a Canadian Studies Regional Award in 1990; and co-author of the two volume history of Canada: Orieins: Canadian
History to Confederation and Destinies: Canadian History Since Confederation (Toronto: Harcourt Brace and

Company, 1996). He has edited a number of collections, and has published numerous articles in national and
international journals. He is currently working on a book on "Technology and Canadian Thought: 1830 to the
Present." Professor Francis was Visiting Professor of Canadian Studies at the University of Tsukuba in Japan from
1991 to 1993.
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Scott Henderson is a part-time instructor in the School of Art, Drama and Music at McMaster University and in

the Department of Film Studies, Dramatic and Visual Arts at Brock University. He holds a B.A. in English and
History from Trent University and an M.A. in Film Studies from the University of East Anglia. His research
interests include work on the effect of progress and culture on representations of Niagara Falls, narrative theory,
popular music, and Canadian cinema and popular culture.

Annick Hillger, when writing her thesis for the German State Board Examination on Michael Ondaatje's
'historiographic metafiction,' arrived at the project of examining 'silence' in Oadaatje's texts. Postmodern theorists
have stated that 'silence' has gained a new status with the development of the postmodern episteme: it is no longer
viewed as the lack of something else — a defect within a totalizing system of complete expression — but as a
positive phenomenon itself. In her doctoral thesis Annick wants to show how Michael Ondaatje employs 'silence'
as a positive textual device functioning on several levels within the texts. So far, she has been working on a mode

of negativity operation within the workings of intertextual parody. Here, she suggests that silence is the critical agent
of intertextual parody: tradition is paradoxically sounded and silenced at the same time. By applying spatial theories
to the concept of a literary tradition she hopes to arrive at highlighting the ways readers establish intertextual
relations and thus achieve a critique of tradition. It is in this context that Annick has read Ondaatje as not only
parodying canonical texts of the Western tritiation, but also texts written by Canadian literary nationalists, writers
and critics alike.
Derek Knight, Director of Visual Arts at Brock University, has been on faculty in the Department of Film Studies,
Dramatic and Visual Arts since 1985. He teaches 19th and 20th-century European, Canadian and American art
history, contemporary art and theory, and an interdisciplinary studio with a focus on multi media. In addition to

an interest in photo-based art, and as the participant in more than thirty group shows, Knight has developed a profile
as an independent curator. His recent curatorial projects include Utopia: Islands, a group exhibition at Rodman Hall

Arts Centre in 1993. In 1994, he concluded a three-year curatorial project titled Franc Petric: The Abattoir Project
for Galerie Optica with the publication of a lengthy bilingual catalogue that documented the site-specific and related
performance activities of the artist in Montreal's last remaining slaughterhouse. He has also researched the work

of the Vancouver based N.E. Thing Co., a coqiorate entity created by lain and higrid Baxter (1965-78). In his most
recent curatorial project, N.E. Thing Co.: the Ubiquitous Concept, presented at Oakville Galleries last fall, he
combined photoworks, installations and archival materials loaned from private collections, the National Gallery, the
Ontario Art Gallery and the Canada Council Art Bank. For his catalogue essay Knight was awarded the INCO
Historical Curatorial Writing Award by the Ontario Association of Art Galleries in June of this year.
Karen Krug is Assistant Professor in the Environmental Policy Institute, an interdisciplinary academic unit at Brock
University. Her formal training is in social ethics, a perspective which she brings to her teaching on human
settlement systems, gender and environment, human services planning, and environmental ethics. Broadly defined,
Karen's current field of research is sustainability and community development. More specifically, her research has

focused on rural and gender issues related to sustainability. She has investigated the crisis in agriculture, examining
the solutions proposed by farm women, ecophilosophers and the United Church of Canada. Her writing about farm
women's perspectives on the agriculture crisis will appear as a chapter in an upcoming book entitled, Canadian
Issues in Applied Environmental Ethics. In an effort to raise awareness in many contexts and to build broad multi-

disciplinary support for sustainable agriculture, farmers and rural communities, Karen has made presentations at
various universities, learned societies and conferences. As a member of the recently formed Niagara Community

Land Stewardship Council, she is actively involved in shaping the Land Care-Niagara program. In addition, she has
been involved in the Preservation of Agricultural Lands Society. She is committed to creating interfaces between
the community and the academy, and to thereby working for social change.
Susan Knutson is currently Associate Professor of English at Universite Saint-Anne, in the heart of Old Acadie.
She is the creator of the action-research project, "Homage to Rosealba." A joint university-community venture, this

project stimulated several new and successful productions of Rosealba, and brought together a rich archive of
interviews and other materials relating to the oral theatrical traditions of the Baie Sainte-Marie. Recent publications
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include "Reading Nicole Brossard," Ellipse 53 (1995); "'Imagine Her Suqmse': The Debate over Feminist
Essentialism," Collaboration in the Feminine: Writines on Women and Culture from Tessera, ed. Barbara Godard
(Toronto: Second Story Press, 1994); and "Nicole Brossard's Elegant International Play," Canada: Theoretical
Discourse/Discours theoriques, eds. Terry Goldie, Carmen Lambert and Rowland Lorimer (Montreal: Association

for Canadian Studies/ Association d'etudes canadiennes, 1994). An earlier contribution to Acadian Studies is "Les
Acadiens dans 1'histoire litteraire canadienne de langue anglaise," Les cahiers de la society historique acadienne,
23, 3-4 (juillet-decembre 1992). She has recently completed a book-length study of Nicole Brossard and Daphne
Marlatt, entitled "'Where Live Things Are': Narratological Readings of Daphne Marlatt's How to Hue a Stone and
Nicole Brassard's Picture Theory."

Carole Leclair is a sessional instructor in the Indigenous Studies Programme at McMaster University. She is a
member of the Ontario Metis/Aboriginal Association and the Metis Nation of Ontario. Carol is currently enrolled
in the Graduate Program in English at the University of Guelph. She received her Honours Degree in
English/Gerontology from McMaster University in 1995, graduating Summa Cum Laude.
Mary Lu MacDonald, with Honours BAs in both English and French, an MA in Canadian Studies, and a doctorate
in Pre-Confederation History, continues as an independent researcher to pursue her interest in pre-Confederation

Canadian literary culture in both English and French. She is the editor of one scholarly edition, and author of two
monographs, twenty-nine entries in literary history anthologies, and twenty published articles in journals such as
Canadian Literature, Canadian Poetry, Bibliographical Society Papers, Quebec Studies, Epilogue, and the
publications of the History of the Literary Institution in Canada project at the University of Alberta. She is presently
involved in an extensive bibliographic and intellectual history research project, centred on the various interpretations
of Tecumseh as a Canadian (and American) hero.
E. Sharon Mason is Associate Professor in the Department of Marketing, Management and Human Resources at
Brock University. She holds B.Comm. and MBA degrees in Finance from Concordia University as well as a Ph.D
in Organizational Behaviour from the University of Toronto. Her research interests and publications are in the areas

of gender differences in job satisfaction, questions of individual ethics and corporate social responsibility within the
management sphere, and symbolism in managerial decision-making.

William Matheson is a Professor in the Politics Department at Brock University. He holds a B.A, in Political
Science from Dalhousie University, an M.B.A. from the University of Western Ontario, and M.A. and Ph.D.

degrees in Political Science from Carleton University. While at Brock he has served as Dean of Social Sciences,
Vice President, and Vice-President Academic, and has been awarded both Brock's Alumni Excellence in Teaching
Award and the Brock Student Union Recognition of Teaching Award. He has written and published extensively
on Canadian Politics, and is well-known for his community service. He has co-chaired Brock University's United
Way Appeal campaigns for the past four years, addressed countless community groups on political issues of

importance to Canada (about fifty on Meech Lake alone), and appeared on local television many times as the guest
of local Members of Parliament from all parties.
Kevin McCabe was born in Wellington, Somersetshire, England in 1949. He left school in 1965 with the goal of
becoming a writer. The next seven years witnessed a variety of literary experiments, especially with poetry and
essays. He completed a B.A. in Classics at Brock University and embarked upon a sporadic teaching career,

beginning in 1977-78 at Fort Alexander, Manitoba, which on occasion paid the bills for his literary and research
interests. These included publishing his first book of poetry in 1979. In 1981 he began graduate studies at McMaster
University, doing his Master's thesis on Juvenal, Swift, and Satire, receiving his M.A. in Latin in 1983 and
continuing into the doctoral programme, during which period he also worked on an edition of L.M.Montgomery's
poetry, which appeared in 1987. Kevin taught Classics at the University of Regina from 1986-88. In 1990 he
taught at Nipissing University in North Bay, and, in the fall, became part of the Classics Department at Brock. The
association with Brock has contmued, in one way or another, ever since, and through several departments

(Philosophy, History, English). In 1996 Kevin received his Ph.D. in Roman Studies from
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McMaster for his thesis on the worldview of the poet Ovid. Besides Roman poetry, his special interests are 18th
Century English Literature, and Late Romantic Canadian writing.
Joan Nicks is an Associate Professor in the Department of Film Studies, Dramatic and Visual Arts at Brock
University, and a participating instructor in the Communications Program. She has developed courses in Canadian
popular culture and "screened women," and teaches various film studies and media courses. Her research has been

published in the Journal of Canadian Film Studies and Textual Studies in Canada, with forthcoming essays in The
Encvclopaedia of Television and in an anthology on women's cmema. Currentlv. she is co-editing Slippery
Pastimes: a Canadian Popular Culture Reader.

Donna Patrick is currently lecturing in the Department of Applied Language Studies at Brock University. She is
also in the process of finishing her Ph.D. dissertation in sociolinguistics at OISE/University of Toronto. Her thesis,
entitled "Language, Power and Education in an Arctic Quebec Community," involves a historical and political
economic analysis of language use in an aboriginal community where four languages are spoken. Her research

interests include language and political economy, language choice in multilingual settings, minority language
maintenance and the intersection of these with ongoing political processes of nationalism and self-determination
within the Canadian state. Other research interests include media analyses involving the representation of aboriginal

peoples and specific political issues in the popular press. This has included an examination of such issues as hydroelectric development in northern Quebec, and the representation of the James Bay and Northern Quebec Agreement
in various daily newspapers. Prior to her research focus in Arctic Quebec and aborigmal languages, Donna
conducted sociolinguistic research in a francophone community in Western Canada, taught English and linguistics
in the People's Republic of China, and lived, studied and taught in both 'southern' and 'northern' Quebec.
Susan Pedler is from St. Catharmes, Ontario. In 1989, she graduated from the Michener Institute for Applied
Health Sciences with a diploma in diagnostic radiography. Susan worked at the Toronto Hospital from 1989 to
1993, where she focused on mammography and CT scanning. In 1991, she was sent to the Hammersmith Hospital
in London, England to study advanced imaging techniques. Seeking new direction, Susan decided to return to
university in 1993. She enrolled in the Communications Shidies program at Brock University and graduated with
a B.A. (Hons) in 1996. Susan is now enrolled in the post-graduate journalism program at Ryerson Polytechnic
University.

Barbara Pell received her doctorate in English literature from the University of Toronto. She is presently Associate
Professor of English, specializing in Canadian literature, at Trinity Western University, Langley B.C. Her articles
and reviews have appeared in Canadian Literature. Journal of Canadian Studies, University of Toronto Quarterly,
Journal of Canadian Poetry, and in anthologies of criticism on Canadian literature, Hugh MacLennan, and Margaret
Laurence. She is the author of A Portrait of the Artist: Ernest Buckler's "The Mountain and the Valley" and coeditor of the Canadian edition of The Little. Brown Handbook. Her most recent book, "Faith and Fiction: A
Theological Critique of the Narrative Strategies of Hugh MacLennan and Morley Callaghan," is under consideration
by a university press. Her dual interests in literature and theology guide much of her research into modem and
postmodern Canadian novels. She has been asked to contribute the entry on "Religious and Canadian Literature"

to the forthcoming Reader's Encyclopedia of Canadian Writing, edited by W.H. New. She also organizes and chairs
the annual conference of the Christianity and Literature Study Group which meets at the Learned Societies meetings
each year. She is married to an Anglican priest and has two children. A confirmed cultural Ontarian, she has
nevertheless adjusted to a Supernatural British Columbia by living on a lake in the mountains and becoming a ski
addict.

Joanne Saul is currently in the second year of her doctoral program at the University of Toronto, having completed
her B.A. at Queen's University and her M.A. at the University of British Columbia. She has taught for several
years at George Brown College in Toronto and is currently teaching a survey course in Canadian Literature. She
has also worked as a teaching assistant at U.B.C. Although she has a continuing interest in Renaissance studies, in
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particular in issues of gender and representation, her current focus is on contemporary Canadian literature and the

producing, funding and selling of the Canadian canon.
Pat Sewell, formerly at Brock and now Professor Emeritus, has taught also at the University of California
(Berkeley), the University College of Rhodesia and Nyasaland, Yale, Columbia, Princeton, and the University of
Toronto. Lectures have been given by him at the London School of Economics, the graduate Institute in Geneva,
the School of Advanced International Studies in Washington, Duke, the University of Virginia, Queen's, Carleton,
and York. Courses offered include one on Politics and Literature along with others best described as international
and comparative studies. His books, a monograph and other publications emphasize issues in the practise of

international relations and in the explanation of international relations. Among his writings are articles and book
chapters on Canadian foreign policy (among these "Canada and the Functional Agencies: the NIEO's Challenge,
Trudeau's Response" and "A World Without Canada: Would Today's United Nations Be the Same?"), also on how

Canadians see the United States. Besides the present project on "Gumption and National Identity: Literary Art and
Life," his current research efforts include Multilateralism in Multinational Perspective, eleven contributions from

various parts of the world that he has coordinated and is editing for publication under the aegis of the United
Nations University (Tokyo). Pat has long been curious about how fiction in general and literary characters in
particular relate to life, in Canada and elsewhere.

Jeanette SIoniowski teaches both Film and Communications Studies at Brock. She is. the co-editor (with Barry
Grant) of an anthology on documentary film entitled DOCUMENTING THE DOCUMENTARY, due to be
published by Wayne State University Press in 1997, and she is working on anthologies on Canadian Popular Culture
with Joan Nicks and a Canadian Culture and Communications Reader with Bohdan Szuchewycz. Currently on

sabbatical, she is doing research on docudrama. Her paper on John Smith's BOYS OF ST. VINCENT is
forthcoming shortly in the Canadian Journal of Communications.
Candis Steenbergen is in her final year of the Honours Canadian Studies and Politics program at Brock University,
and is currently a teaching assistant in the Department of Canadian Studies. Papers presented at recent conferences

include "True North and Uncertain Canada: A Dialogue on Myth and Actuality" (with Pat Sewell), and "Pushing
the Edge: The Myths of the Mainstream Rebels" (with Cheryl LeBlanc). Her interest in the promotion of Canadian
culture has led to her involvement with the Rodman Hall Art Centre's Decent Committee in St. Catharines. Her
research interests include the study of popular culture, particularly Canadian music, literature, and art.

Batia Boe Stolar holds an Honours BA in English Literature from Carleton University, and is currently completing
her Masters in English Literature at Concordia University. Her research interests include North American immigrant
writing in English, particularly in relation to theories of authorship and identity. She has presented papers on
Michael Ondaatje, one of which is soon to be published in a collection of working papers. Her thesis focuses on
female Jewish authors writing in English, particularly Cynthia Ozick. She has organized a graduate conference,
Defining the Self, at Concordia University as well as a seminar series at Carleton University on Women and
Spirituality. She was also co-editor of Writer's Bloc, a literary magazine at Carleton University.

Samara Walbohm is entering her second PhD year at the University of Toronto where she also completed her
Master's degree in 1994. Samara received an honours degree in biology at Brown University, Providence Rhode

Island in 1993. Because she has switched from such ostensibly DIFFERENT disciplines, Samara has not published
much in Literary Studies. Her only publication to date is an Intertidal Algae thesis in Ecoloev. Samara was a lab
and teaching assistant at Brown and also a teaching assistant this past year at U of T. Her main scholarly interest
is Canadian Literature.

Two Days of Canada '96
has been organised by
Jim Leach, for Communications Studies and
Marilyn Rose , for Canadian Studies

Two Days of Canada is an annual conference mounted by the Canadian Studies Program at Brock.
TDC '96 is the tenth in the series. Some of these conferences have been general, but a number have had
special topics such as "Water," "The Immigration Experience," "Women's Lives/Canadian Lives" and
"ReA^iewing Canada".
The purpose of Two Days of Canada is to bring together Canadianists, from Brock and from across
Canada, to share their research perspectives on Canadian topics and issues. The event is designed to appeal to
the whole Brock community and to the wider Niagara regional community as well. This event has grown in
size and reputation over the years, and many participants now come from beyond the Niagara region.
One of the most encouraging developments in recent years has been the increasing involvement of other
Brock Programs in this Canadian Studies annual event. Three years ago, the Women's Studies Program was
involved in TDC, with its conference focus on women in Canada. This year, TDC is a joint production of
the Communications Studies Program and the Canadian Studies Program. Such combined efforts increase the
profile of interdisciplinary programs at Brock — but, most important, reach out to and involve many different
constituencies at Brock so that students and faculty can see what is going on in the "knowledge world" that

they jointly inhabit.
Our priority as Canadianists is to create interest in and enthusiasm for "studying Canada." There are
many kinds of exciting intellectual work being done with Canada as a focus. Two Days of Canada serves

as a "window" onto the large, dynamic and multidisciplinary field that is Canadian Studies.

The Canadian Studies Program and the Communications Studies Program wish to acknowledge
the support of the Brock Advancement Fund and the Department of External Relations.
Special thanks to: Grant Dobson and Mariette Lincoln in External Relations; Heather Fox,
graphic designer; Bridget Cahill, Joint Programs Secretary; Rob MacMorine for Technical
support; Bob Hepburn for preparing the abstracts and presenter profiles; and John Lye for
putting us on the Web. Also, thanks to Peter Maurin of Communications 3F60, and his
students and teaching assistants for their behind-the-scenes work.

